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School may be readily discerned. Or, final-
ly, the 15th-century French Nativity
roundel attributed to Thierry Esperlan of
Delft, depicting two shepherds looking on
from the left, the ox and ass centre, and
Joseph removing his hat on the right. The
dominant golden yellow colouration comes
from applying silver nitrate to the glass
before firing. This is one of the best exhibi-
tions I've seen for a long while — thor-
oughly recommended.

I haven’t yet had the chance to see the
new stained-glass window in the Retro-
quire of Beverley Minster, in the East
Riding of Yorkshire, but I have been
studying the specifications of its installa-
tion and the photographs give some indica-
tion of its aesthetic and spiritual inten-
tions. Inevitably, there will be those who
will denigrate a modern intervention in
what is widely regarded as a Gothic mas-
terpiece and the best non-cathedral church
in England, but the Church must commis-
sion good new art if it is to make any pre-
tence to artistic relevance and authority in
an age of wildly shifting values. It is not
enough to make stained-glass windows on
a mediaeval pattern and expect them to be
anything other than out of time and out of
place, unless they are part of a restoration
project for existing fenestration. New times
call for new solutions.

This ambitious project involves not only a
20ft-high stained-glass lancet window in the
South Wall of the building, but also a life-
size sheet-copper sculpture depicting two
pilgrims, with nearby wooden prayer bench-
es and seating, together with a' cruciform
candle stand, also in copper. The ensemble
commemorates the many thousands of pil-
grims who came in the Middle Ages to this
easternmost part of the Minster to visit the
shrine of St John of Beverley. The artist
responsible is Helen Whittaker, and the
whole scheme took 18 months to realise. It
is apparently the largest single artistic com-
mission undertaken in any major English
church in recent years.

The copper pilgrims have triangular
stained-glass hearts within them, echoing
the window’s predominant pattern of tri-
angles which leads in a sharply arcing spi-
ral to the heart of the composition — the
eye of light in the upper half of the lancet.
Whittaker comments thus on the geometry
of her composition: ‘The design for this
scheme uses a compass point to represent
God the creator, the starting point of all
our journeys and, as with all geometric
forms, it is impossible to tell the beginning
from the end.” So we have the notion of
the everlasting stitched into the very idea
and fabric of the window, which beams
forth light transfigured into drops of
colour, falling upon floor and sculpture
alike. And this light symbolises the love of
God. To judge of its effect, the Minster
certainly deserves a visit.

INluminating the Past is at Sam Fogg, 15d
Clifford Street, W1, until 15 January 2005.
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