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I9TH CENTURY The Anglo-Catholic movement in Britain inspires the
restoration of medieval windows and the creation of windows for new
churches in Gothic style; meanwhile, domestic interiors are made by studios
including William Morris, working with the artist Edward Burne-Jones, and
John Hardman of Birmingham, whose commissions came frons as far as
Sydney, Ausiralia

Z20TH CENTURY Arists revive traditional skills to create new windows
and restore old ones demaged by toro world wars.

STAINED GLASS 172 the Modern Age

Stainf:d glass is so ubiquitous in 21st-century
Britain that it is hard to recall the centuries
when it fell completely out of fashion.

Its prevalence in the nation’s churches is matched by
its appearance in Victorian banks and libraries, in Edwardian
pubs and on shop signs, and in the sailing ships and sunsets of
1930s hall doors. Modern classics include Patrick Heron's vast
window at the Tate St Ives, and the 1950s windows by John
Piper and other artists for Basil Spence’s Coventry Cathedral,
overlooking the ruins of the medieval original.

For generations after acres of windows were lost to
the iconoclasts, large panes of clear glass became a greater
status symbol — perhaps with a few panels of Germanic
armorial painted glass to boast a noble pedigree — than the
crimsons and heavenly blues of the Middle Ages. The
renaissance of leaded stained glass came with the Gothic
revival, which began in the 18th century with rich men’s follies
such as the original Strawberry Hill. Horace Walpole rebuilt
his once modest riverside country villa in a style as fantastic as
spun sugar-cake decoration, incorporating as much salvaged
antique glass as he could acquire.

The fashion continued into the 19th century with
figures who often blurred the lines between artist, architect
and designer, such as Augustus Pugin and William Burges,
William Morris working with Edward Burne-Jones, and other
artists of the Pre-Raphacelite Brotherhood, and the later Arts
and Crafts, and Art Nouveau movements. All pursued visions
of a medieval world of chivalry, craftsmanship and beauty,
reinventing lost techniques and expanding the style into secular
buildings such as the Palace of Westminster in London, or the
soaring dome over the Printemps department store in Paris.
The Crystal Palace exhibition of 1851 included work by
25 English stained-glass firms. Early 20th-century artists such
as Irishman Harry Clarke, whose early death from tuberculosis
was partly blamed on his work with corrosive chemicals, spent
lifetimes striving to recreate the colours and skills of their
medieval predecessors, to restore original windows and create
new masterpieces.

Today stained glass is still commissioned to mark
major events and local landmarks, the living and the dead,
famous or obscure but beloved individuals. Young artists — such
as Helen Whittaker, who incorporated fragments of old glass
destroyed by a terrorist bomb in 1993 in her new windows for
St Ethelburga’s Centre for Reconciliation and Peace in the
City of London — are using materials and techniques that
would be familiar to the medieval masters, and which, like
those of their predecessors, could shine for another 1,000 years.
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